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The purpose of this study was to describe the reasons for knitting blogging and the importance of
blogging for the bloggers’ crafting. A multiphase mixed-methods study focusing on quantitative
research methods was the methodological basis. Therefore, the study included both sequential and
simultaneous investigation paths. In this study, the quantitative data were collected from the same group
of Finnish knitting bloggers by two online surveys in 2008 (N= 501) and in 2013 (N= 212). The
guantitative data focused on time-related changes in blogging, whereas the qualitative data, collected
by essays (N=50) during 2013-2014, was used to explain the quantitative data. In quantitative analysis,
the key features of reasons for knitting blogging were analysed by principal component analysis. The
differences in the principal components for the background groups between the surveys were elucidated
by means of 2-way analysis of variance. The qualitative data were analysed by data-driven content
analysis. The results indicated that there were several reasons for knitting blogging. According to the
results, the elements of knitting blogging were: 1) inspiration and materialization, 2) connecting and
community support, 3) encouragement and 4) reflection and reminiscence. Knitting blogging has
reshaped crafting by combining the material and tactile process of knitting with digital practices of life-
streaming and with participatory activities in networked spaces. It appeared that knitting and blogging
complemented each other, and that blogging supported development of the blogger’s crafting into a
serious leisure activity with meaningful long-term activities and clear goals.
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Introduction

During the twenty-first century crafting, especially hand knitting, has been revived among women of
different ages and for different reasons throughout the Western world (e.g., von Busch, 2010; Croghan,
2013; Hemmings, 2010; Kouhia, 2015; Stannard & Sanders, 2015). Knitting can be a short-term
pleasurable activity that can be done with little practice (Dirix, 2004; Turney, 2009) and following
ready-made instructions and patterns (Péllanen, 2015). On the other hand, it can be a serious leisure
(Court, 2020; Stebbins, 2015) requiring perseverance, creativity and long-term work based on
considerable skill, knowledge and experience.

Several international researchers (e.g., Corkhill, Hemmings, Maddock, & Riley, 2014; Hackney, 2013;
Kouhia, 2015; Riley, Corkhill & Morris, 2013; Turney, 2009) have demonstrated that many people find
knitting to be an individually pleasing activity and one which may enhance well-being. As a hobby,
crafting serves as a means of self-expression and increases self-awareness, self-esteem and
independence according to the hobby's own goals (Péllanen, 2013). Matthews (2016) and Po6llanen and
Voutilainen (2017) noted that contemporary crafting, like knitting, is an attempt to occupy the present
differently. It resembles certain practices of mindfulness in daily life, but may also be a means to get
time for oneself, without the involvement of activities outside the domestic domain. Creating with the
hands and having one’s own time without haste or obligations has often been the most important driving
factor, although the knitting process does usually lead to a concrete end product (Johnson & Wilson,
2005; Kouhia 2015; Mason, 2005; P6llanen, 2015).
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Textile crafting has been reported to be a relaxing and reflexive activity that is born of love for materials
and connection with other crafters and like-minded people (Kenning, 2015; Mason, 2005; Rusifiol-
Rodriguez, Rodriguez-Bailon, & Ramon-Aribau, 2020; Schofield-Tomschlin & Littrell, 2001). Knitting
is seen as part of a wider process of connecting individual creativity and leisure practices with collective
activities and broader networks of craft culture (Court, 2019; Gauntlett, 2018; Kouhia, 2020). In this
way, knitting engages the enthusiast in new challenges and in social groups, events, networks,
organizations and social relationships, with the benefits of meeting people and making new friends
(Stebbins, 2001).

The resurgence of crafting has connected expression to new technological tools (see Bratich & Brush,
2011; Winge & Stalp, 2013). Through the rise of Internet and virtuality, there is a growing presence of
knitting in the web, including, for example, blogs and social networking sites, connecting a global
community of knitters (Gauntlett, 2018; Orton-Johnson 2014). As Orton-Johnson (2014) reports, virtual
networks and environments have reshaped the stereotype of knitting as a leisure activity in a
fundamental manner: technology provides a reciprocal and interconnected context for knitting in which
the distinctions between leisure and technology are increasingly blurred.

A growing body of diverse international research about knitting has been concentrated on subjective
well-being (e.g., Brooks, Ta, Townsend, & Backman, 2019; Corkhill etal., 2014; Lamont & Ranaweera,
2019; Parkins, 2004; Riley, 2008; Riley et al., 2013; Rosner & Ryokai, 2009; Schofiled-Tomschin &
Littrell, 2001), and on the perspective of serious leisure (Court, 2020) and DIY culture (e.g., von Busch,
2010; Farinosi & Fortunati, 2018; Gauntlett, 2018; Kelly, 2014; Kouhia 2015; Wolf & McQuitty, 2011).
In addition, craft has also been studied to an increasing extent as a basis for personal, social or political
change via new materiality (e.g., Corkhill et al., 2014; Greer, 2008; Hosegood, 2009; Minahan & Cox,
2011; Myzelev, 2006, 2015; O"Donald, Hatza, & Springgay, 2010; Springgay, 2010), and in craft web
cultures as a basis for knitting as a feminist project (e.g., Humphreys, 2008; O’Donald et al., 2010;
Minahan & Cox, 2007). Earlier studies have emphasized the meaning of crafting as a hobby practiced
alone at home (P6llanen, 2015; Kouhia, 2015; Pollanen & Voutilainen, 2017), and a number of studies
have also looked at the interactions within knitting groups in face-to-face contexts (e.g., Prigoda &
McKenzie, 2007). However, research has demonstrated (e.g., Kouhia, 2020; Orton-Johnson, 2004; Wei,
2004) that digitalization has revolutionized hobbyist crafting significantly, for example, offering new
tools and ways to engage in crafting. In this regard, the research on blogging has not been focused on
the blogs maintained by ordinary craft hobbyists, although blogs began to become part of handicrafts in
the early 21st century, when they rapidly gained popularity among knitters. The research has not
elucidated the attractiveness of blogs as a combination of crafting and online communities or the
importance of the blog as part of crafting as a leisure activity. Thus, the purpose of this study is to
describe the reasons for knitting blogging and the importance of blogging for the bloggers’ crafting.

Knitting in networked spaces

According to von Busch (2010), craft has traditionally been positioned as the opposite of technology,
but today home-based practices are extended with the possibilities of new technologies (Greer, 2008).
The new articulations and free creativity in amateur crafts have brought knitting away from private
homes and into the public domain of the Internet (Haveri, 2016; Myzelev, 2015; see Lenhart & Fox,
2006; Papacharissi, 2007). The Internet has opened up a world of imagination and participation in crafts,
where craft makers can create content and messages, and thus are not just followers; they are active
publishers and participators (Gauntlett, 2018; Kouhia, 2020). Orton-Johnson (2014) observed that this
kind of participatory web culture-based leisure has reshaped the experience of knitting, by combining
the material and tactile process of knitting with the digital practices of life-streaming.
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Knitters can share stories about their own craft activities with the public in a large on-line community
(Haveri, 2016), for example, via frequently modified web pages, blogs (Herring, Scheidt, Bonus, &
Wright, 2004). The knitters photograph, blog and chat about their knitting projects and yarns, but they
also follow other recognized bloggers, exchange patterns and share their expertise (Orton-Johnson,
2014). Usually, the majority of blogs are of the personal journal type (Schmidt, 2007), aiming towards
self-expression (McCullagh, 2008). Among the first related studies, Wei (2004) found that there are
similarities in knitting blog contents. Since then, research has shown that on a general level there are
differences in the use of blogs between countries, ages and genders (Pedersen, 2010; Trammell,
Tarkowski, Hofmokl, & Sapp, 2006; Herring, Scheidt, Wright, & Bonus, 2005; Schaap, 2004).
However, blogs are found to be an ideal medium for the process of thinking (Boyd, Gorham, Justice, &
Anderson, 2013) and materialization, providing the opportunity of working through unfinished ideas
and failed processes (Kouhia, 2020). Blogging has given knitters new ways to think about and engage
with their craft, and ultimately, blogging has become an embedded part of craft practicing itself (Orton-
Johnson, 2014; see Miura & Yamashita, 2007). In this regard, blogging helps crystallise the knitter’s
ideas and skills into something special and noteworthy, and thus to gain feedback and social status
(Haveri, 2016; Nardi, Schiano, Gumbrecht, & Swartz, 2004).

Social media has become a part of crafting not only in the information retrieval and online presentation
of own crafts, but also in the discovery of a group of like-minded crafters (Kouhia, 2020; Kuznetsov &
Paulos, 2010; Torrey, Churchill, & McDonald, 2009). Gauntlett (2018) observed that through creating
and sharing their projects, individuals feel engaged and connected with their physical environment and
the social world. For example, social media binds knitters into a global community that provides support
and resources for crafting that invest it with meaning. Due to the networked spaces, crafting has become
renewed in the form of information networks providing different ways for reciprocal communication,
for both the production and consumption of crafts (Orton-Johnson, 2014; Torrey et al., 2009). The
maintenance of blogs and participation in dialogue have led readers with the same passion and interest
towards social interaction, and thereby given rise to the emergence of veritable blog networks and virtual
communities (Pedersen, 2010; Orton-Johnson, 2014; Rosner & Ryokai, 2009; Schmidt, 2007). Thus,
despite the lack of close contact, the new digital tools and technologies have helped create vivid,
inspiring and empowering craft communities and offered new ways for practising creative skills, which
has also had a significant impact on hand crafters’ engagements with crafted objects and materials
(Greer, 2008; Kouhia, 2020; Waterhouse, 2010). Clearly, as Kouhia (2020) noted, digital-material
interactions as a whole indicate how the digital aspect emerges as a part of crafting, and how crafting
itself has become digital — also in knitting blogging.

Methodology

Method and data collection

The purpose of this study is to describe the reasons for knitting blogging and the importance of blogging
for the hobbyists’ crafting. The methodological basis of the study lies in pragmatism, which is based on
the proposition that researchers should use methods, techniques and procedures that work best for the
particular research problem being investigated (Teddlie & Tashakkori, 2009). Thereby, in order to get
the best possible understanding of the topic and to reach the research aim, this work was based on a
multiphase mixed-methods study focusing on quantitative research methods. The study included both
sequential and simultaneous investigation paths. Mixed-methods can potentially have several different
research purposes for mixing quantitative and qualitative data, but in this study they were especially (a)
triangulation, in which the intent is to seek convergence in data, and (b) complementarity, in which the
intent is to measure overlapping but different facets of a phenomenon (see Greene, Caracelli, & Graham,
1989).
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The study consists of two quantitative data sets and one qualitative set and, ultimately, the findings of
this mixed-methods study constitute a harmonious whole. The starting point of the study was the first
guestionnaire in 2008, which was later augmented with both qualitative and quantitative follow-up
information. The whole data was collected from the same target group of Finnish knitting bloggers.
Quantitative data were collected by two on-line surveys, the first in May 2008 (N=501) and the second
in May 2013 (N=212). The request to participate in the questionnaire was published through the Finnish
Knitting Blogs -site and distributed to all active blogs in that site by using the blog’s commenting feature.
In the quantitative survey, the reasons for the craft hobbyist maintaining a knitting blog were asked with
eight 7-stage Likert questions, and the importance of blogging for making crafts was asked with 11
questions. The background questions concerned general information about the participant’s blogging
activities (e.g., commenting, participating in on-line knitting meetings and events) and crafting.

The qualitative data was collected by essays (N=50) during 2013-2014 in order to explain the
quantitative data. The participants’ willingness to participate in the further study was asked at the end
of the second survey. Thus, those who responded positively were sent a request to write an essay.
Participants were especially asked to write about their craft making and tell how blogging was a part of
it. The aim of this qualitative data was to verify the results of the quantitative analysis through individual
accounts. We believe that this will increase the validity of this study, because to some extent the
qualitative study offers a level of understanding which the quantitative instrument with pre-prepared
questions and statistical analyses is unable to provide (see Creswell & Plano, 2018). Thus, the idea
behind the use of both quantitative and qualitative data and mixed-methods research was to improve
trustworthiness and triangulation and to obtain a more complete picture of the phenomenon of knitting
blogging than is possible with a narrower methodological approach (see Teddlie & Tashakkori, 2009).

Data analysis

In this study, the complementarity with quantitative and qualitative data sought to elaborate and clarify
the results from one (quantitative) method with those from the other (qualitative) method. Thus, as a
sequential mixed method study (Teddlie & Tashakkori, 2009), the quantitative data were refined with
qualitative data at the end of the analysis process. The results obtained from the qualitative data of
knitting blogging were used to explain the quantitative results, and finally the results obtained from
different materials were compared with each other.

The quantitative data were compounded during the analysis, but the qualitative data were analysed
separately. In quantitative analysis, the key features of reasons for knitting blogging were analyzed by
principal component analysis. The analysis was performed separately for eight reasons that dealt with
blogging, and for 11 descriptions of the importance of knitting blogging for the blogger’s craft making.
In principal component analysis, finding a new set of variables smaller than the original set of variables,
only one solution in the analysis was accepted. In this solution, the value of the Kaiser test was greater
than 0.5, the Bartlet's sphericity test was statistically very significant (p <0.001), and communality was
>0.400 (see Dunteman, 1989), which all confirms that the result of the principal component analysis
predicted statistically well the value of the solution containing most of the information in the large set.
The differences in the principal components for the background groups between the surveys were
elucidated by means of 2-way analysis of variance (see Kaplan, 2004). Changes between the data of
questionnaires in knitting blogging were examined using the independent samples t-test (see Kaplan,
2004). With regard to knitting blogging, there were 21 categories (see Table 1), in which the reasons for
knitting blogging are marked with the abbreviation pt and the significance of the knitting blog for
crafting with the abbreviation mk. The number after pt and mk refers to which proposition in the surveys
dealt with the same subject.
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Table 1. Categories of knitting blogging

Knitting blogging

category N question category N question

Notebook 58 pt8 Publicity 11 pt3

Connection to other bloggers 48 pt2+4 Making together 11 mk4

Presentation of manufactured products 46 pt7 Help 10 mk8

Readers 40 ptl Demonstration of skills 10 pt7

Information 37 mkl+11, pt4  Other meaning 7

ldeas 24 mk2 Con_nectlon with friends and 7 pt6
family

Communality 22 Knitting meetings 6

Seeing what others do 19 mk10 Knitting events 6 mk9

To keep the hobby alive 17 mk5 Charity 5 mk6

Change in craft making after starting

blogging 17 Self-expression 4 pt5

Feedback 17 mk3+7

The qualitative data were analysed inductively by data-driven content analysis. In this case, there was
no predetermined set of criteria or theoretical premises at the beginning of the process (see Thomas,
2003). The purpose in the analysis was to deepen the information obtained from the survey and to
confirm the core reasons for knitting blogging and the importance of blogging for the hobbyists’ crafting
through classification and descriptive codes. Thus, the qualitative results confirmed the quantitative
results, but most importantly, they gave the participants’ voice and life to the text in a way that the
quantitative results could not.

Results

Reasons for knitting blogging

Principal component analysis explains 70 % of the reasons for knitting blogging in both parts of the
guantitative data (N=713). The main components and their variation in the data were: blogging activity
(24.96 %), self-expression and presentation of crafts (17.49 %), connecting friends and family (13.95
%) and notebook (13.62 %) (see Table 2). The model fits the data well
(x?(28)=834.01, KMO=0.687, p<0.001).
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Table 2. Reasons for knitting blogging

Principal component . Cumu- Component
. Questions . .
and eigenvalue lative loading
Blogging activity 1. I keep a knitting blog to get readers. 0.721 0.746
. . 2. | keep a knitting blog to be in touch with other bloggers
Eigenvalue: 2.490 (help, tips, advice, comments). 0.624 0.734
3. | keep a knitting blog to get attention/fame. 0.668 0.642
4. | keep a knitting blog to share information and to
organize information found on the internet. 0.501 0.621
Self-expression and | 5. | keep a knitting blog to express myself. 0.756 0.848
presentation of
crafts 7. | keep a knitting blog to show others my handicrafts, 0.671 0.733
Eigenvalue: 1.101 parts of my knitting process and techniques that | use.
Connecting friends | 6. | keep a knitting blog to be in contact with my friends 0.857 0.918
and family and family (rather than other knitting bloggers). ' '
Eigenvalue: 1.031
Notebook 8. | keep a knitting blog to see what kind of craft | have 0.804 0.887
made and to save information about different parts of
the knitting process so | can remember it better, for
Eigenvalue: 0.978 example, decreasing, changes in the model and density
of the knitting.

The main reason for knitting blogging was the interest in blogging itself as an activity. Blogging was
most of all about writing a blog for the blogger herself, rather than for the readers. Beyond a place to
document and compile a notebook of the knitting history, for bloggers themselves it was important to
organize and share knitting-based information that was found on the Internet. However, most of the
information shared and arranged was self-made and was eventually intended to be notes for the bloggers
themselves. Nevertheless, according to blogging etiquette, it was important to provide inspiration about
materials and techniques, as well as information about the original source of the craft project to share
them with other bloggers.

On the other hand, blogging served as a forum for receiving feedback and reputation. According to the
2-way analysis of variance, blogging was considered even more important in both surveys if the blogger
commented often on others’ blogs (F3 795=12.24, p<0.001, n§=0.05). Bloggers kept in touch with other
knitting bloggers through the blog by commenting and following each other's blogs. The bloggers
reported that it was motivating if they had an audience reading and responding to their writings.
Therefore, the bloggers were interested in their followers, blog visitors and written comments.
Comments, for example about yarns and stores, encouraged them to ask for advice and improve knitted
objects and to solve problems encountered during the knitting process. Although the blogs served as a
notebook for the bloggers themselves, they took their readers into consideration when they were writing
or planning to write a post on their knitting blog. The qualitative analysis indicated that for the bloggers,
the readers were the main motivation to finish their handicrafts. In fact, the blog served as an incentive
for crafting as a long-term activity, as the bloggers also described their unfinished works in their
writings. As a result, maintaining a blog obliged the bloggers to actively describe their crafting.
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Sometimes keeping a blog inspires me to finish my handicraft so that | can get some content to the blog for
my readers. It is important to write a post on the blog at an even pace, so the readers do not get bored or
lose interest in my blog. For the same reason | can start a quick craft project or clean up my yarn draw or
post a writing about my unfinished objects. (B27, 24 years, groups beginner, blog age 1-2 years)

The second main reason for knitting blogging was self-expression and presentation of crafts, mostly of
self-crafted manufactured products. This reason for blogging had become even more important between
surveys (t(711)=2.85, p=0.004) (d=0.234). The participants felt that self-expression and presentation of
crafted products were more important for their blogging in 2013 than in 2008. Clearly, writing the blog
itself also served as one means of self-expression. The analysis showed that creating a blog post was
considered as a creative process and it was done with a great deal of care. Through the blog, the bloggers
were able to display their finished handicrafts and crafting skills. Eventually, blogs were open portfolios
that were resumed via an on-line medium. Over the years, for some of the bloggers their knitting blog
had become an important way to present their handicrafts to potential customers, also for international
contacts and trading outside Finland. The essays revealed, however, that most important for the bloggers
was being a talented craft maker who receives recognition from other people.

I could not be myself without my knitting blog. Without my blog I would have never designed knitteds that
would be published all over the world. I would not have got to know talented and famous knitting designers,
the best yarn houses and fashion journal experts. Even though | am a nobody from Eastern Finland, | have
received an amazing opportunity to work with the best of the knitting world. My blog is my curriculum
vitae for the outside world. | am not sure that | could ever earn my living just doing handicrafts, but it is
nice to know that it might be possible. (B42, 37 years old, typical member of the group, blog age over 6
years)

The third reason for knitting blogging was connecting friends and family. This had become even more
important between the surveys (t(711)=3.52, p<0.001) (d=0.289). In addition to introducing their crafted
products, the bloggers were updating their own and family affairs as well as their everyday events. For
some of the bloggers this was one way of keeping in touch with family members and friends.

My blog started as a craft blog but it has changed to telling relatives how | am doing. (B7, 28 years old,
sometimes part of the group, blog age 3-5 years)

The fourth reason for knitting blogging was continuous hosting of the notebook. Therefore, for updating
their postings the bloggers made accurate notes of completed crafts and observations during the knitting
process. Some of the bloggers had been handwriting a notebook before blogging, and thus blogging
changed the traditional notebook into an on-line medium. For the bloggers themselves, writing a
notebook was also a way to think back on what they had previously crafted. According to the essays,
the bloggers’ own texts and photographs helped them to remember and reflect on their feelings during
the knitting process and, more importantly, to see the improvement of their own skills over the years
and in cases when they had given their crafted products as gifts to others.

I give most of my handicrafts as presents and the rest of the craft are in use... My knitting blog is for me
some kind of knitting diary where | can save a photograph of all my finished handicrafts - so | can later
remember what | have actually been doing. (B48: 30 years old, typical member of the group, blog age over
6 years)

The importance of blogging for crafting

Principal component analysis explains 67.35 % of the importance of blogging for the hobbyist crafting
in both of the quantitative data sets (N=713). On the basis of the analysis, the main components of the
data and their variation were: knowledge, ideas and help (31.83 %), participation and togetherness
(18.41 %) and feedback (17.11 %) (see Table 3). The model fits the data well ( x?(55)=3377.69,
KMO=0878, p<0.0012017).

54
Techne Series A: 28(3), 2021 48-62



Reasons for knitting blogging and its importance for crafting

Table 3. The importance of blogging for crafting

Principal component . Cumu- | Componen
and eigenvalue Questions lative t loading
Knowledge, ideas and | 1. Through/with the help of a blog I can get information 0.725 0.836
help about knitting techniques and different ways to knit. ' '

11. Through a blog I can get information that I can’t get
Eigenvalue: 4.902 from a ready-made pattern (for example seeing a 0.718 0.832

model made of different yarns)

2. Through blogs I can find the newest knitting models 0.679 0.815
and knitting ideas.
10. Through blogs I can see what other knitting bloggers 0.688 0.772

are doing.
5. Knitting blogs keep my knitting hobby alive. 0.568 0.595
8. Through plogs I can get help and ask advice for my 0.634 0573
craft making.
Participation and 6. Through blogs | can participate in charity just as
- : 0.669 0.801
togetherness knitting to disadvantaged people.
. ) 9. Through my blog I can regularly participate in knitting
Eigenvalue: 1.496 events that are being held in other knitting blogs. 0.648 0.799
4. Knitting t?logs cap_ture the feeling of doing things 0.440 0.509
together in a handicraft class.
8. Through a knitting blog I can get help and ask for
advice for the making of handicraft works. 0.643 0.501
Feedback 3. Through blogs I can get appreciation for my handicraft 0.826 0.895

and my knitting skills.
7. Through blogs I can get feedback from my handicratft. 0.804 0.808

Considering craft making, the most obvious role of the blog was that it simplified the process of
obtaining knowledge, ideas and help in situations in which craft was done at home alone. Above all,
information retrieval and support were achievable at the knitter’s own pace. However, this was
considered to be more important in the first survey in 2008 than five years later in 2013 (t(711)=3.16,
p=0.002) (d=0.259). Seeing other bloggers’ knitted products was a good source of ideas and patterns.
Additionally, the bloggers’ own notes and photographs of products were described as inspiring media
for new knitting processes. Through blogs, the bloggers obtained concrete information and skill-based
knowledge about knitting techniques, for example, how to knit a particular pattern with a different yarn
than in the model presented in the knitting magazine. The bloggers also wrote notes about their own
crafting; about the yarns they used, the origin of the model, and about the changes they made to the
original instructions. They also made a photo gallery of their knitted products. Thus, the blogs were
concrete notebooks of the knitting-based materialization processes.

Both the quantitative and qualitative analysis also showed how important the blogging-based
participation and togetherness was for the bloggers’ crafting. For most of them, knitting had previously
been an occasional hobby, but blogging inspired them to knit purposefully throughout the whole year.
The nature of blogs as a socially interactive communication tool allowed the bloggers to express their
frustrations and receive feedback that committed them to both crafting and blogging. Altogether,
blogging deepened the blogger’s hobby into a serious leisure activity with meaningful long-term
objectives and clear goals in increasing one’s craft making-related skills.
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I have learnt a lot about craft making through blogs. I learn about new techniques - like how to cast on and
cast off a knitting. | have also learnt about new yarns and found out new places to buy them, but also about
yarn ecology and so on. All this new information and learning new things have inspired me more and more,
and the amounts of yarn | own have continued to grow. (B15: 43 years old, typical member of the group,
blog age over 6 years)

In the 2-way analysis of variance in both surveys, it was found that participating and doing things
together was more important if the blogger also participated in face-to-face knitting events
(F3,705=19.30, p<0.001, n3=0.08) or in blogging events (F; 709=54.29, p<0.001, n3=0.07). For bloggers
interested in charity crafts, the blog also provided an opportunity to participate in or organize charity-
related events. One of the bloggers even had her own separate blog for charity crafts. However, for most
of the knitting bloggers, participating in knitting or charity events was not important for their blogging
and crafting. Instead, for all the craft makers blogs provided an open channel for mutual help and advice
and most often the comments allowed like-minded knitters to communicate together. In some cases, this
led to pre-arranged face-to-face meetings. The qualitative analysis showed that participating and
togetherness in an online community even approached the feelings of togetherness that were usually
experienced in face-to-face handicraft groups. Eventually, some of the bloggers were crafting together
only via the Internet.

At first it was very exciting and even addictive to participate in networking in the online community, and
to create new relationships, and even to become friends. We have even been calling it an online sewing
club. T get tips from others’ crafts. I also get encouraging feedback when I show my crafts in my blog. It is
usually a very positive thing. (B32: 61 years old, typical member of the group, blog age 1-2 years)

The bloggers’ essays stressed the importance of the feedback they received on the blog for committing
to their crafting. Friendly-toned comments, support and positive encouragement and the appreciation
that was received from the other bloggers and followers about the crafted products and knitting skills
were empowering and, thereby, they also committed the bloggers to both blogging and crafting when
alone at home. Eventually, the nature of craft-making alone became a dialogical process with
encouraging elements.

Making handicrafts is itself usually a bit lonely (not in a bad way but in the concrete sense that you are
doing your craft alone), so it is nice when you have your own blog community to whom you can show your
creations and get feedback well, usually praise) and ask advice when you have a problem and so on. (B48:
30-years old, typical member of the group, blog age over 6 years)

Discussion

The merge between craft and digital mediations and online communities sheds light over how new tools
and methods create new forms and reasons for crafting. According to the results, the reasons for knitting
blogging and the importance of bloggers crafting can be grouped into elements of knitting blogging as
follows: 1) inspiration and materialization, 2) connecting and community support, 3) encouragement
and 4) reflection and reminiscence (see Figure 1). The importance of blogs for storing and handling
information is well known from earlier studies (Blood, 2002; Pedersen, 2010). Thus, blogs are some
kind of notebooks of inspiration and materialization of knitting ideas (see Gauntlett, 2018). Blogs were,
as also noted by Schmidt (2007), personal journal-type writings and photo self-expressive postings of
photographed self-crafted products (see also Lenhart & Fox, 2006; Papacharissi, 2007). Blogs conveyed
visual and verbal information about knitting techniques, yarns and their availability, and the sharing of
practical material-based ideas, knowledge, and skills (see Lenhart & Fox, 2006; Papacharissi, 2007;
Torrey etal., 2009). The bloggers brought their knitting products from the physical world into the digital
realm in the form of photos and posts (see Kouhia, 2020) of their knitting processes, experiences and
views; their inspirations as well as their joy along with unfinished ideas and failed processes. As Haveri
(2016) reported, blogging may crystallise the knitter’s ideas and skills, gain feedback and, eventually,
confirm social status through publishing. The results of this study revealed that the more active a blogger
was, the more important part of crafting blogging they became. The findings also indicated that the role
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of blogging had changed over the years; in the beginning the blogs mainly provided technical help and
advice, but later they were more a means of self-expression-based inspiration and materialization by
which the bloggers presented their skills.

Inspiration
Materialization

/ Knitting \
—
) ( Connecting, community

support

Knowledge, Participation,
ideas, help togetherness

S
N4

Notebook Feedback

Reflection, reminiscence Encouraging

— =

Figure 1. Elements of knitting blogging

The research results indicate that digital platforms such as blogs can connect crafters and transfer
interactive craft knowledge and like-minded community support to an up-to-date context, which
traditional craft knowledge sharing cannot always do (see Kouhia, 2020). As has also been noted in
earlier studies, this kind of virtuality and connecting with other knitters, with the free use of online
feedback, support and guidelines, motivates the web community (e.g., Gauntlett, 2018; Nardi et al.,
2004; Orton-Johnson, 2014; Pedersen, 2010; Torrey et al., 2009) to continue their blogging (see Miura
& Yamashita, 2007). Through the knitting blog some of the bloggers participated in charity and knitting
events with the same passion and interest in social interaction, increasing the feeling of working together
despite long distances (see Kuznetsov & Paulos, 2010; Orton-Johnson, 2014; Pedersen, 2010; Rosner
& Ryokai, 2009; Schmidt, 2007). According to the research results, connecting and community support
in blogging encouraged the bloggers to continue crafting in the same vein as in face-to-face events (see
Mason, 2005;_Rusifiol-Rodriguez et al., 2020; Schofield-Tomschlin & Littrell, 2001).

Like knitting as an activity (e.g., Kouhia, 2015; Orton-Johnson, 2014), blogging was found to be an
ideal medium for the processes of reflecting and reminiscence (see Boyd et al., 2013). Knitting bloggers
were talented craft makers, who had the ability to make good use of their blog throughout the whole
craft making process from the beginning until completion of the craft. Blogging provided knitters with
new ways of thinking about and engaging in their craft, and ultimately blogging has become an
embedded part of craft practicing itself (see Orton-Johnson, 2014). Thus, the digital word scaffolded the
real-world crafting and vice versa. It can be perceived that both crafting and blogging have been serious
leisure activities enhancing well-being (Stebbins, 2015), requiring perseverance, creativity and long-
term work based on considerable skill, knowledge and knitting experience (Corkhill et al., 2014; Court,
2020; Pollanen, 2015). Interestingly, as found in other studies (e.g., Lenhart & Fox, 2006), earning extra
income (see Pedersen, 2010) was not the main reason for knitting blogging. The results of the qualitative
analysis confirmed that only a few of the participants took advantage of the financial potential of
blogging or utilized their blog in their work.
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According to the research result, it can be concluded that blogging established knitting as part of a wider
processes of meaningful production and connected the craft maker’s individual leisure practices to
collective activities and broader networks of craft culture (see Court, 2019; Gauntlett, 2018). Secondly,
blogging was not only seen as participating and doing things together to establish various forms of hobby
crafting for specialized communities of serious hobbyists (see Kouhia, 2020), but more widely, blogging
was lifestyle documentation and construction and maintenance of relationships with friends and family
members who were not insiders in blogging or knitting (b.f., Lenhart & Fox, 2006; McCullagh, 2008;
Nardi et al., 2004). Thus, in addition to knitting, blogging may also reinforce the overall well-being of
the blogger, as research on crafts has shown (see Brooks et al., 2019; Corkhill et al., 2014; Lamont &
Ranaweera, 2019; Parkins, 2004; Péllanen, 2015; Riley, 2008; Riley et al., 2013; Rosner & Ryokali,
2009; Schofiled-Tomschin & Littrell, 2001). Hence, knitting blogging has reshaped crafting by
combining the material and tactile process of knitting with digital practices of life-streaming and with
participatory activities in networked spaces (see Orton-Johnson, 2004). Notably, as Kouhia (2020) has
pointed out, the digitalization may facilitate bringing something ‘new’ to the craft, but still the
‘traditional” material context and tactile processes of crafting remain.

The results of this study can also be evaluated in terms of validity from the perspective of the
methodology we used, mixed methods. Different validation frameworks are used in mixed methods, but
here we utilized the method developed by Onwuegbuzie and Johnson (2006). They recommended that
validity in mixed methods methodology be termed “legitimation”, in order to utilize a bilingual
nomenclature that can be used by both quantitative and qualitative researchers. This frame of reference
is multifaceted, as the authors distinguish nine types of legitimation. We make use of it insofar as it is
particularly suitable for assessing the legitimation (validity) of the research design according to this
study. These types are sample integration legitimation, weakness minimization legitimation, sequential
legitimation and commensurability legitimation.

Of these, (1) sample integration legitimation is pertinent in the way individuals and groups are chosen
to be considered, and in the additional consideration of how to join different sets of people legitimately
for making valid meta-inferences. The legitimation is increased in our study by the fact that the data was
collected from the same target group three different times. The respondent groups were heterogeneous
on the basis of background variables, so the results can be expected to describe knitting blogging from
different perspectives and thus meet the requirement for consistency. (2) Weakness minimization
legitimation means, as Onwuegbuzie and Johnson (2006, p. 58) write, “...the researcher must
consciously and carefully assess the extent to which the weakness from one approach can be
compensated by the strengths from the other approach and then plan and design the study to fulfill this
potential; the researcher also must use this knowledge when combining, weighting, and interpreting the
results.” In this study, both the quantitative and qualitative data yielded essentially similar findings (see
Table 1, Methodology) and thus reinforce each other. Qualitative together with quantitative data
provides a more diverse picture of the phenomenon, although at the same time the individual knitting
bloggers talked about the results through their own experiences. 3) In this study, sequential legitimacy
can be assessed on the basis of whether the qualitative approach brings something new or the same to
the results of the quantitative analysis. The qualitative findings underline some of the same findings as
the second phase of the quantitative part of the study. They open deeper intepretations of the
phenomenon via the participants' comments in quotes. It would, of course, be interesting from the point
of view of legitimacy to carry out a study to gather new data with a further developed research instrument
based on an expanded and integrated understanding of the phenomenon. 4) In terms of commensurability
legitimation, in general, we can evaluate the overall conception we get from the phenomenon under
study. The methodologists Onwuegbuzie and Johnson (2006, p. 59) state that “...the mixed researcher
must learn to make Gestalt switches from a qualitative lens to a quantitative lens, going back and forth,
again and again.” It is important that at all stages of the research, including planning, data collection,
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analysis and relating of findings to previous research literature, the aim is to focus on the phenomenon
under study and not just to think through one of the (mono) methodological frameworks, more or less
incompletely. In the discussion of our article, we have sought to relate the findings to previous studies
— which also seeks to legitimize our findings. From the point of view of transferability to international
research (e.g., Lomborg, 2009; Nardi et al., 2004; Wei, 2004), the findings can be compared to the
similarities found in blogging; particularly the findings of Wein’s (2004) research of knitting blogging
are very similar to the results of this study. However, it must be taken into account that there are
differences in the use of blogs between countries, ages, and genders (Herring et al., 2005; Pedersen,
2010; Schaap, 2004; Trammell et al., 2006).

The results of this study revealed that knitting and blogging complemented each other, and that blogging
supported the blogger’s crafting as a serious leisure activity (see Pollanen, 2015). Above all it also
enabled a new kind of participation and togetherness in the online community. Lately, as Kouhia (2020)
has noted, the ways in which people engage with crafts in the digital world have diversified significantly.
It appears that blogging was previously some kind of starting point for hobby crafts that was mediated
via the Internet and with the aid of software. Therefore, because leisure activities are an increasingly
important avenue for well-being promoters, there is a need to conduct further research to determine how
new trends and technology-rich living styles also alter the nature of leisure-based craft making, and how
the form and context change crafting as a hobby. It also appears that the number of blogs has decreased
and that knitting bloggers have moved to the organizational community site Ravelry, which assembles
knitters and crocheters together. Notably, crafting on online communities and networks via podcasts,
social media and social tagging with various image services (e.g., YouTube, Flickr, Instagram, Pinterest,
Twitter) deserves more consideration.
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